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Bring a Party to Party Project
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SET DESIGN / LOCATIONS

AFFORDAELE LOCAL PUSS WITH A DIVERSE AGE-RANGE CLENTELES
TOCUT COSTS MINIMAL SET-DESISN REQUIRED

structural/ thematical film references

‘A play within a play’
Synecdoche New York (2008) - Kaufman
Birdman (2015) - lnnariu

La Belle Epoque (2019) - Bedos

Stage Fright (1987) - Soavi

8172 (1963) - Fellind

Set in one room:
Knocking

) Kempff
irs of Petra von Kant (1972) - Fassbinder

Collect from costume
departments unwanted
garments/ theater objects to
give anew purpose for them.
Also, use objects found on the
streets of London or even
charity shops garments.

Reduce waste giving a new
purpose for objects that are not
scllable.

Follows themes of fantasy
imitating life, existentialism,
dark realism, tragedy.

WHY? Reduce waste giving a
new purpose for objects that are
not sellable

Objects and costume found on the street, car boot sale and CSM swap shop.
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LFW / MA Fashion Show 2024
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Canada Goose Project

ENDO THERMS

ENDOTHERM, SO-CALLED WARM-
BLOODED ANIMALS; THAT IS,
THOSE THAT MAINTAIN A
CONSTANT BODY TEMPERATURE
INDEPENDENT OF THE
ENVIRONMENT. THE ENDOTHERMS
PRIMARILY INCLUDE THE BIRDS
AND MAMMALS; HOWEVER, SOME
FISH ARE ALSO ENDOTHERMIC.

BEHAVIOURAL ACTIONS:
SEEKING SHADE

DILATATION OF THE SKIN'S
BLOOD VESSELS LEADING TO
SED PERFUSION AND

A7

THE BODY
' PRODUCES HEAT
LOSS THROUGH *
METABOLISM |
WHEN IN MOTION, -
BUT THIS ENERGY
IS OFTEN WASTED - ---WHAT IF WE
COULD CAPTURE
AND STORE THIS
HEATIN A
HEAT BANK,
THEN UTILIZE IT
WHEN RESTING?




2024. 2. 29

CLOVE

9 ‘ INNER PEEL
L

: DUTER PEEL
SATINY W L)

A
TH MANY HEALTH BENEFITS, MAINLY DUE TO TS STAL

IVE COMPOUNE
HENOLIC COMPOUN

EXPERIMENT PROCESS
GARLIC

INNER PEEL OUTER PEEL
ORMAL GARLIC
HYTROTHEAMAL TREAMENT

JONIZATION
BUFFER ACTIVATION
JATE GARLIC
PARAFIN MIXING VACUMM
Vacuum and left aver 1o let AG

orb wan to full ill their

materia

PHASE CHANGE MATERIAL

PROPOSAL
SYSTEM

999
pCTIve

STEALING HEAT
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Uses of the Erotic:
The Erotic as Power*

THERE ARE MANY kinds of power, used and unused, acknowl
0:5&: or otherwise. The erotic is a resource within each of us
thet ies in a deeply female and spiritual plane, firmly rooted in
the power of our unexpressed or unrecognized feeling. In order
to perpetuate itself, every oppression must corrupt or distort
those various sources of power within the culture of the op-
pressed that can provide energy for change. For women, this has
meant a suppression of the erotic as a considered source of
power and information within our lives.

We have been taught to suspect this resource, vilified, abused,
and devalued within western society. On the one hand, the
superficially erotic has been encouraged as a sign of female in-
feriority; on the other hand, women have been made to suffer
and to feel both contemptible and suspect by virtue of its ex-
istence.

It is a short step from there to the false belief that only by the
suppression of the erotic within our lives and consciousness can
women be truly strong. But that strength is illusory, for it is
fashioned within the context of male models of power.

As women, we have come to distrust that power which rises
from our deepest and nonrational knowledge. We have been
warned against it all our lives by the male world, which values

* Paper delivered at the Fourch Berkshire Conference on the History of Women, Mounz

Holyoke College, August 25, 1978. Published as a pamphlet by Out & Out
(avallable from The Crossing Press).
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Pre-Collection Research
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